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Editor’s Note

C

NPA has a three-part mission — to promote
nature photography in the Carolinas, to help
conserve and preserve the diverse natural
ecosystem in the Carolinas, and to educate others
interested in nature photography.
Over the past couple of years, CNPA has increased its
focus on conservation. We’ve emphasized conservation activities at the region level. We called 2018 the
Year of the Monarch and promoted ways to help that
very important species.
To signify just how important conservation, the
CNPA board and Member’s Choice Contest committee has created a new category in the Member’s
Choice Contest for conservation photography. An
article in this issue of Camera in the Wild has the details.
Registration opens for the 2019 Annual Meeting on Oct. 1 and I hope you’ll join us
for a weekend of education and inspiration.
In the meantime, take advantage of the learning opportunities within the pages of
this issue of Camera in the Wild. There’s a lot of talent within our membership, and
even more importantly, there’s a willingness to share it.
So, until I see you in Spartanburg March 7-10, enjoy.
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D

uring The Year of the Monarch for CNPA, our photographers are finding some exciting new photo possibilities and building new partnerships for education and
conservation.
Monarchs in the Rough, a project of Audubon International (independent of state or local Audubon organizations) is allowing many
CNPA members a way to connect their two great passions: golf and
nature photography.
Auduboninternational.org is the internet connection to conservation and education programs that include detailed assistance and
signs recognizing efforts to create pollinator gardens in the rough
areas of golf courses.
CNPA members who are golfers are approaching course managers
to educate them on ways Audubon International can help create
plantings to enhance the beauty of their courses, help Monarchs
in their search for milkweed and nectar plants, and give photographers additional nature photography opportunities. Helping
Monarchs helps other butterflies and pollinators.
Working with Audubon International programs is an ideal way for
CNPA members to create additional photo opportunities for times
when they may enjoy shooting a round of photos rather than a
round of golf.
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Monarchs in the Rough

Story behind the shot: Litchfield Beach Milky Way
By Bob Cassanova
Triangle Region

Cover Shot

Photographer: Joseph Hancock
Description: Fall Cascades

Back Cover Shot

Photographer: Joseph Hancock
Description: Fall Colors in the Mountains

Camera in the Wild

is a quarterly membergenerated publication of the Carolina Nature Photographers
Association.
Submissions are welcome from CNPA
members. Submission guidelines are available by emailing
Camera in the Wild Editor Cindy Landrum at clandrm@
gmail.com.

T

he timing of our
mid-July family trip
to Litchfield Beach,
South Carolina, was perfect
for viewing the Milky Way
with a dark, moonless sky. An
added bonus to the image was
Mars rising in the Southeastern
sky, creating a large orange
dot rising above the fog and
reflecting off ocean.
The
image was captured using
a Nikon D800E and Zeiss
28mm lens mounted on
an Ioptron Sky Guider Pro
equatorial tracker on a Gitzo
1258 tripod. Exposure settings
were 15 seconds, f4 at ISO
3200. Postprocessing was with
Photoshop and Topaz.

Mars Rising
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Going Mirrorless - Why I Made the Decision
By Barbara Blaisdell
Triangle Region
mblaisdell@gmail.com

I

don’t know what was more
traumatic — going from
film to digital or from DSL
cameras to mirrorless ones.
In each instance, I was hesitant
to give up my Canon. In fact,
I still have my Canon AE1 in a
box in my closet. It hung on
my neck with my new Lumix
for weeks before I finally
gave it up. Going digital was
an obvious choice. Going
mirrorless was not.

Canon 7DII
I have always been a Canon
owner
upgrading
my
equipment as the technology
improved. I was quite settled
in with the Canon 5DIII, the
7DII, 16-35 and 24-70 mm
lenses, and the Sigma 50-500.
However, I began to find my
25-pound backpack getting
heavier and heavier. In addition,
I started to have problems holding my 7DII with the 50-500mm
steady while shooting birds and wildlife. My wrist started to
ache and the use of a brace didn’t help. So I started to investigate
mirrorless cameras.

Fuji XT2
My main criteria was that the camera could lock in and pan
without losing focus. Almost all the mirrorless cameras I reviewed
could not. After almost a year of research, I looked at the new
Fuji XT2. The manufacturers claimed that they had conquered the
focus problem. Reviews confirmed this. So I took the plunge and
bought the Fuji and their 16-55mm lens with a 1.5 crop factor. I
sold my 7DII and Sigma lens as well as my 24-70mm but held
on to the 5DIII and my 16-35mm for wide-angle shots. Again, I
couldn’t give up my Canon entirely.
Ultimately, I found that I never had the right lens or camera at
the right time and was constantly changing lenses. This wouldn’t
do. Grudgingly, I sold the Canon and lens, bought another Fuji
XT2 (they have no full -frame mirrorless) and now have Fuji lenses
(100-400mm, 16-55mm, and 10-24mm and a 1.4x extender). As of
now, I can cover just about any situation.

Download User Manual
As with any new camera I have ever purchased, I initially download
the users’ manual and go through it page by page adjusting the
settings. With the Fuji, I also referenced a book my son gave me,
“The Fujifilm X-T2 120 X-Pert Tips to get the most out of your
camera.”
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Hand held 100-400mm lens
There are definitely adjustments you need to make moving from a
DSLR to a mirrorless camera.
The menu was a bit confusing initially but I eventually got the
logic of it. The on-camera dials and buttons are easy to use and
conveniently placed.

Electronic Viewfinder

Hand held with 18-135mm lens

What took some getting used to was the electronic viewfinder. The
image did not seem to have the same clarity as the viewfinder on
the Canon. I depended solely on auto focus in the beginning and
found my images, once on my computer, were extremely sharp.
Now that I’ve become accustomed to the electronic viewfinder, I
have no problems using either auto focus or manual focus.

Batteries
The biggest problem I find with the mirrorless camera is with the
batteries. Because the camera is always on live view, the batteries
get used up quickly. Once I got over the frustration of constantly
changing batteries, I learned to live with keeping five fully charged
at all times. It’s a pain, but hopefully Fuji will find a way to remedy
this.

Lighter
Overall, I am quite happy with the equipment I have. My pack is
lighter and I have no problem hand holding my long lens.
Hand held with 100-400mm lens

Jardines du Trocadero
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Mirrorless camera perfect choice for African safari
By Frank Herzog
Eastern Carolina Region
Afh714@gmail.com

P

hotographers often face a dangerous infection that first
appears in the brain and quickly moves to the wallet.

It usually attacks when image-makers gather in groups
– such as the 2018 Carolina Nature Photographer Association
conference in Spartanburg, South Carolina. It was at this
conference my own symptoms first materialized.

Safari Planning
With a safari planned for the summer, I suddenly began to
worry that my camera and lens were inadequate, that I was
totally unarmed for the wildlife challenge that loomed ahead. I
NEEDED that 800 with a 200-400mm zoom just to get started!
Could I find a deal on a 600? I began to feel dizzy. The infection had attacked in full force.

Joe and Mary Ann McDonald presentation

Water Buffalo

Luckily, going to the presentation by Joe and Mary Ann
McDonald on their wildlife photography adventures provided
a worthwhile distraction.
Samburu Elder
When the presentation was finished, I approached Mary Ann
and told her of my dilemma. Did I need heavy firepower for
Africa, I asked? Should I begin a credit card assault on the gear
that was available?

Sony RX10 iii
She asked, “What are you shooting now?” “A Sony RX10 iii with
the 24-600 zoom,” I replied. Mary Ann smiled and said, “That’s
the perfect camera for Africa, you’ll have a great time and you
won’t have to deal with the dust and constantly changing lenses.”
I said “thank you” and walked away feeling like a new man.
After all, a partner in “the most prolific and active husband-wife
nature photography team in the United States today” just told
me I had made a good decision.
Buoyed with new confidence and a clear mind, I went on that
safari and used that mirror-less Sony camera. I wound up
getting images that made me very happy, and Mary Ann now
has a special place in my heart.
Times are changing and, for a 73-year-old photographer, the
emergence of mirror-less cameras is going to help greatly.

Samburu Challenge
Massa Mara
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Giraffe Portrait Painted
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Magnolia Plantation Is a Year-Round
Photographer’s Delight

By Rebecca W. Bass
Charleston Region

Rebecca.W.Bass@gmail.com

I

magine a husband who loves his wife so much that he plants
elaborate romantic gardens to delight her and induce her to fall
in love with the Lowcountry. John Grimké Drayton inherited
Magnolia Plantation and embellished the gardens so his wife would
forget her native Philadelphia and be happy in the Lowcountry of
South Carolina. I have a few things in common with Mr. Drayton’s
bride. We are both daughters of Philadelphia attorneys, and we
both have found much beauty and pleasure in this magnificent
plantation.
A bit of history from the official website: Magnolia Plantation
was founded in 1676 by the Drayton family whose ownership has
lasted more than 300 years to the present day. Magnolia Plantation
thrived through the cultivation of rice during the Colonial era.
Later, British and American troops occupied its grounds during
the American Revolution, while the Drayton sons would become
both statesmen and soldiers fighting for independence.
Magnolia Plantation was not spared from the havoc wrought by
the “War of Northern Aggression.” Fortunately for us, after the
destruction of the Civil War, the owners opened the gardens to the
public for the first time in 1870 to save the property from financial

Giverny, France- Monet’s Garden

ruin. It is the oldest public tourist site in the Lowcountry, and the
oldest public garden in America.
Photography Tips:
As is usual with nature photography, the best times of day to
photograph are in the early morning or late afternoon. If visiting
Magnolia for the first time, you should take advantage of the train
tour that will give you a grand overview of the property and enable
you to plan your photographic endeavors. Magnolia offers an array
of photographic subjects all year long. But if you are interested in
shooting the magical colors of the abundant azaleas, plan to visit
in March. In the past few years, the spectacular azalea gardens
have peaked in late March.
For those who love macro photography, Magnolia boasts 20,000
Camellias that are on display from Mid-November to April. Camellia
Sasanqua blooms in November and December. Japonicas are
prolific from mid-January to mid-March.
To plan your floral images, there is an informative calendar
indicating what is blooming for each month of the year: http://
www.magnoliaplantation.com/gardens_gallery.html.
There is no need to travel to Giverny, France to photograph dreamy
bridges amid ponds and lush gardens. I captured this image in
Monet’s gardens in Giverny, but believe me, I had to work around
the throngs of tourists to get this shot. By contrast, if you arrive
at Magnolia when it opens, you will have the opportunity to head
straight to the “long bridge” and compose your image without
interference from a multitude of visitors. I have found weekdays
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from opening until about 11 am to be the best time to capture
images with the least potential for being photobombed by other
visitors.
Don’t miss the opportunity to be “up close and personal” with
a variety of animals at the Petting Zoo. You can shoot images of
peacocks, mules, wild turkeys, deer, and other photogenic critters.
The cost of the Zoo and Nature Center is included in the general
admission price.
A visit to Magnolia is not complete without investigating the
Audubon Swamp Garden. There is a convenient boardwalk
wending through this magical forest of cypress and tupelo gum
trees. Here you will encounter birds of many varieties including
egrets, herons, and other waterfowl making their nests within a

short range of your lens. In addition, the swamp garden itself offers
many photographic inspirations.
What to Bring:
Camera, tripod, polarizer, mid-range zoom, wide angle, long
telephoto zoom if interested in bird shots and gators, and the usual
Lowcountry accessories—hat, sunscreen and bug spray.
Financial Details:
General admission for adults is $20. The recommended train tour
is an additional $8. Visits to the Audubon Swamp Garden are $8.
Check Groupon and the Magnolia website for occasional discount
coupons for Magnolia Plantation and Gardens admission.
Additional tours including the plantation house, slave cabins, and
nature boat are offered for incremental fees.
Creature Comforts:
There are several rest rooms available to visitors. The Peacock Café
offers breakfast items, sandwiches, salads, and beverages. There is
a Lowcountry-centric gift shop on the ground floor of the main
house with unique gifts for your home. I cherish the silver rice
spoon I purchased there.
Magnolia Plantation is open 365 days a year. For more information,
directions, and current hours, please visit the website: www.
magnoliaplantation.com
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Our Once-in-a-Lifetime South American Adventure
By John Haldane
Asheville Region

info@haldanecrativeart.com

I

n January, 2018, my wife and I embarked on a once-in-alifetime journey called a “Grand Voyage” by Holland America
Cruise Lines. The trip took 38 days and carried us from Florida
to the Cayman Islands, a stop in Costa Rica, through the Panama
Canal, down the West side of South America, around Cape Horn,
to Antarctica, the Falkland Islands, and ending in Buenos Aires,
Argentina.
Along the way, we spent four days in the Galapagos Archipelago,
two days in Peru that included Machu Picchu, and four days in
Antarctica. Subsequent articles in this magazine will cover these
latter three adventures in more detail.
For the trip, I took Canon 7D Mark II and Canon 5D Mark III
cameras, lenses of 70-200, 100-400, 16-35, 24-70, and 100mm, a
tripod, and several filters.

Costa Rica
Costa Rica was an early exposure to amazing wildlife and
birds. We saw two-toed and three-toed sloths, howler monkeys,
iguanas, lizards (including the “Jesus Christ” lizard) snowy egrets,
kingfishers, herons, chats, swallows, parrots, and many more
birds. There are an amazing 812 different bird species in Costa
Rica and visitors are all but guaranteed to see many of them.

Beagle Channel Mountain
Our cruise ship, the Statendam, passed Colombia and landed in
Ecuador where we departed for our four days in the Galapagos
Archipelago and two days in Machu Picchu (Peru). We rejoined
the ship in Lima.

Panama Canal
We next passed through the Panama Canal, an amazing man-made
wonder. I was surprised to learn that most of the “canal” is a lake
high in the mountains. The canal lifts boats to the lake and then
lowers them to the opposite ocean. We were surrounded again by
birds, the largest of which was the frigate bird, easily recognized
by the red pouch under the bill of the males.

Peru and Chile
We traveled along the coast with several stops in Peru and Chile
where we saw many more birds, flora, and fauna. The Inca Tern
was beautiful and the Brown-hooded Gull was quite unusual.
Off shore from Chile, we traveled to Isla Robinson Crusoe. The
island was home to the marooned Scottish sailor, Alexander
Selkirk, from 1704 to 1709 and is thought to have inspired novelist
Daniel Defoe’s fictional Robinson Crusoe in his 1719 novel. In this
extremely remote place (416 miles west of San Antonio Chile), I
encountered a Painted Lady butterfly exactly like the ones I see
in Asheville, North Carolina. It is the most widespread of all the
world’s butterflies.
We next traveled though the Beagle Channel, named after the
ship that Charles Darwin sailed to the Galapagos Islands. The
mountains and glaciers were awe-inspiring.
We were frequently followed by Albatross, Skua, and other sea
birds.

Three-toed Sloth

Punta Arenas
Before rounding Cape Horn, we stopped at “the city at the end of
the world,” Punta Arenas, Chile and its rival city, which also laying
claim to the title, Ushuaia, Argentina. The latter city is further
south than Punta Arenas but is on an island, so Chile claims it
“doesn’t count.”
Punta Arenas has some fabulous views and I was able to capture a
Rock Cormorant family on a rocky outcropping offshore. Ushuaia
Frigate Bird Panama
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Painted Lady Chile
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Ushuaia
Upland Goose
Rock Cormorant Family
has its own spectacular scenery and gets my vote for the city
furthest south on the planet.
We rounded Cape Horn with 20 foot swells and gale force winds.
A few people took falls on the ship, but I managed to stay upright,
albeit walking like drunken sailor.

Antarctica
After four days at Antarctica, we landed at the Falkland Islands
where we spent a day traveling on soft peat bogs, viewing wildlife,
and taking photos. We saw penguins, Upland Geese, the flightless
Steamer Duck, cormorants, gulls, and many other birds. The
number of birds surprised me as there are no trees at all on the
Falkland Islands.

Montevideo, Uruguay and Buenos Aires, Argentina

Brown-hooded Gull
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We next traveled to Montevideo, Uruguay and then ended the trip
in Buenos Aires, Argentina. We flew home from there.
During the 38-day trip, I took 4,883 photographs, kept a 109page journal, averaged close to 20,000 steps a day and lost three
pounds. Our dinner table was next to Bill Nye (the science guy).
The lectures and commentaries from many experts on the cruise
ship expanded my knowledge way beyond expectations.
I have a gallery of 177 photos from the trip on my web page:
https://pixels.com/profiles/john-haldane.html?tab=artworkgalleri
es&artworkgalleryid=775563

Flightless Steamer Duck
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Completing the Carolina Mountain Club’s
100 Waterfall Challenge
By Bob McCammon
Foothills North Region
cammonball@msn.com

O

n April 2, 2018, Don Gardner and I hiked to Wintergreen
Waterfall, completing the 100th waterfall in the Carolina
Mountain Club’s 100 Waterfall Challenge.
My wife, Karen, and I have a home in Hound Ears, which is near
Blowing Rock and Boone, North Carolina. As we began spending
more time in the Carolinas, I combined my love of photography
and hiking - particularly waterfall hiking.
One of the first falls I photographed was the popular Linville Falls,
NC. While hiking, a National Park Ranger told me of another
waterfall in the area. On his advice, I went to take images of Duggers
Creek Falls. I was hooked on hiking to waterfalls and taking
pictures. I began buying guide books, namely Hiking Waterfalls in
North Carolina by Melissa Watson and North Carolina Waterfalls
by Kevin Adams, First Edition (now using Third Edition).
In September 2013, I hiked to Crabtree Falls to take photographs.
At the base of the falls, I met a couple from South Carolina who
were also photographers. They suggested that I should join
Carolinas’ Nature Photographers Association.
Karen has a longtime friend from Coral Gables, Florida. He is
Don Gardner and now lives in Lenoir, North Carolina. Karen
discovered Don loved hiking. Don and I began hiking together.
Don told me he was a member of the Carolina Mountain Club and
had completed a number of their challenges.
Don has hiked all of the trails in the Great Smoky Mountain
National Park (GSMNP), all 6,000-foot mountains in North
Carolina, and the Lookout Towers Challenge. As we started hiking
together, Don mentioned he had 15 more waterfalls to complete
the Carolina Mountain Club’s 100 Waterfall Challenge. I wanted
to hike to these falls, too, so I joined the Carolina Mountain Club
in December 2014. The challenge to hike the 100 falls was officially
started and I had already hiked to 14 of these falls.
I had a lot of hiking to catch up with Don. Although I hoped to
begin my waterfall challenge right away, 2015 proved to be a very
busy year. Karen and I, as well as members of our family moved
three times. I took an interim position as head of the Blowing
Rock Art and History Museum and we enjoyed our daughter’s
wedding. These events postponed my hiking the specific waterfalls
with any speed until the following year. However, I was still able to
hike and photograph 18 waterfalls. Eight of these waterfalls were
on the challenge list of 100. By the end of 2015, I had hiked and
photographed 22 of the 100 waterfalls in the challenge.
In 2016, I began my intensive photographing and hiking of N.C.
waterfalls. Don hiked some falls with me that he had already
visited. In addition, Karen and I hiked with the Hound Ears
Hikers. That year, I hiked 39 falls, 17 of which were on the 100
Challenge List.
I had 61 waterfall lefts to hike. Many required driving two to three
hours to reach the beginning of the trailhead.
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I hiked and photographed most of them in 2017. Since I had to
drive greater distances to reach the trailheads, I hiked to multiple
waterfalls in a day.
On three different occasions, I was able to photograph four falls on
very long hiking days. On a trip to Waynesville to spend a weekend
with friends, Karen and I hiked Mouse Creek Falls, Little Falls,
Mingo Falls, Soco Falls, and Twin Falls. I took a road trip, staying
with friends in Clemson, SC for three nights. This visit helped
me hike to 18 waterfalls: 10 in South Carolina and eight in North
Carolina. By the end of 2017, Don and I had only seven waterfalls
left. In 2017 closed, I hiked and photographed 60 waterfalls and
only five were not on the list of 100.
Don and I hiked Rainbow Falls in early March 2018, which left only
six falls to hike. The CMC Challenge in March dropped three falls,
which Don and I had done, and added three new waterfalls. We
decided to finish this challenge by the CMC’s Annual meeting in
October 2018. As Don was leaving with friends for a four-month
trip to Alaska, we had to complete our Challenge by the end of
April. Three years and four months after I joined the Carolina
Mountain Club, I had completed the 100 waterfall challenge.
I developed a book of the 100 waterfalls I hiked and photographed.
Friends saw the book and requested a copy. This led me to
publishing “Waterfalls of the Carolinas.” The book includes images
of the 100 waterfalls in the challenge, plus three waterfalls that
were dropped from the challenge, and 16 images of other waterfalls
photographed while completing the challenge.
Hiking alone can be quite dangerous. I carried with me an
emergency personal locator beacon. I am happy to say I never had
to use it. I found the iHike GPS app with my iPhone to be necessary
tool. I used the tracker to know where I was and to follow my path
back out.
There was a varying degree of difficulty among the falls. The easy
waterfalls may be roadside with a walk on a paved path, while the
difficult waterfalls may have no path and require you to bushwhack.
Of the 100 waterfalls in the challenge, 60 are considered easy
hikes, 28 moderate, and 12 difficult. The three falls dropped are
considered difficult hikes. On the hike to Bearcamp Falls, Don and
I followed the advice from Kevin Adams book and used a 4x4 Jeep
to drive 8.6 miles each way on a 4x4 road to the trailhead.
The photographs of the waterfalls were normally taken in a 20to 30-minute period. I did not take the time to explore all the
photographic opportunities each fall has to offer, nor could I
choose the time of day or the conditions. I was driven by the need
to hike to the waterfall and on some days, more than one.
On several occasions, I took my infrared camera to capture a
different look. The infrared image of Linville Falls was a finalist
in the 2015 Outdoor Photography magazine’s contest and was
published in a book.

Nellies Falls:
Flat Creek Falls:
Don and I hiked to the falls in late March and the route we took
was difficult at the end. It was almost 8 miles out and back. Kevin
Adams states in his book: “You can get into trouble hiking to Flat
Creek Falls,…” We used the old logging roads, and found no
private posted property to the side path leading to the base. We
then crossed Flat Creek three times in order to reach the falls.
Nikon D850, Lens PC 19mm F4.0E Ed; ISO 64; Focal Length
19mm; Shutter 1/5s; Aperture f32 Date 3/26/2018

This newly added to the list of 100 waterfalls has the same
trailhead as Flat Creek Falls, but it is in the opposite direction.
This is a recently re-discovered fall by waterfall guru Bernie Boyer.
He met an elderly lady on one trip who once lived in a house at
the trailhead. She told Boyer the waterfall was once called Nellies
Falls. It’s a moderate 2 mile out and back hike.
Nikon D850, Lens PC 19mm F4.0E ED; ISO 64; Focal Length
19mm; Shutter 1s; Aperture f32 Date 4/2/2018

Wintergreen Falls:
Big Falls:
This is an 8-mile out and back that crosses Thompson River and a
creek. The first 3.5 miles is an old logging road. In the mountains,
there are a number of old logging roads which were built in the
early 1900’s. The hike is rated as difficult and some call it the most
difficult waterfall hike in N.C. The difficulty is the 0.5 miles from
the trail to the base of the falls, which requires butt sliding. The
total hike has an elevation change of 1,200 feet.
Nikon D850, Lens PC 19mm F4.0E Ed; ISO 100; Focal Length
19mm; Shutter 1/2s; Aperture f32 Date 3/29/2018

This is a difficult 10 plus miles out-and-back hike. However, the
first 4.2 miles is a moderate hike on Auger Hole Road and on 1260
side logging road. The last mile is difficult due to no trail. A path
for 0.2 miles is traveled through fallen trees to Panther Branch.
Once crossing Panther Branch, the best path is up a cliff to the
other side where we butt slid down the rock cliff. Then it’s a bush
whack to the pool at the fall’s base.
Nikon D850, Lens PC-E 45mm F2.8D ED; ISO 64; Focal Length
45mm; Shutter 1/20s; Aperture f32 Date 4/2/2018
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Shooting the world’s playground – the great outdoors
By Frank Smith
2019 Annual Meeting speaker

W

hen people ask me what my
ideal photography situation is, I
simply say “outdoors.” I am not a
wedding or portrait photographer. You can
typically find me in nature shooting what
I like the most. My playground is the great
outdoors and I have traveled both near and
far to photograph elements of nature.
When I am in town, together with my fourlegged best friend, Bo, I venture out with my
camera to explore and see what I can capture.
From waterfalls to flora to rare captures of
reptiles and mammals, I am most content
when I am outdoors.
Even though I may often re-visit the same
location, what I find each time is slightly
different and so much of that is based on the
seasonal changes. Here are a few waterfall
images that reflect the bitter cold months and
the new energy of spring.
I have also had the privilege to travel to the Southwest, Costa
Rica, the Atacama Dessert. And, most recently, to Norway.
Photographing the elements of nature in various seasons and
climates has provided me with a great opportunity to share so
much of what nature has to offer. The climates in these areas
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vary. From the driest, highest degree days to sub-zero climates, I
venture out to capture the shot. The images below share the amazing elements of nature in all seasons.
Nature can be harsh and overcoming the challenges of heat and
sub-zero temperatures drives me to capture nature as I see it in
every corner of the globe and my own backyard.
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Graduated filter tool is one of most versatile in Lightroom
By Dave Kelly
Charlotte Region

info@dekphotography.com

O

ne of the most versatile tools in Lightroom® Classic CC is
the Graduated Filter tool. This tool, which is found in the
toolbar under the histogram, (Yellow circle, Figure 1) can
be used to place different effects on an image that gradually fade
out as the tool is moved in the image.
The tool is used by dragging the cursor in the image. Where the
tool starts dragging is where the selected effect will be the greatest.
Dragging the tool can be started anywhere in the image and
the effect will decrease as the tool is dragged in the image. The tool
can also be dragged in any direction, up, down, left to right, right
to left, and diagonally from corner to corner. It does not have to
be dragged all the way through the image. It can be stopped at any
point in the image. If you click, hold outside the image and then
drag away from the image the effect will be over the entire image.
Once an effect has been placed on an image, the effect effect can be
moved on the image by placing the cursor over the center pin on
the tool and dragging it to a new position.
There are a large number of effects that can be placed on the image
with the Graduated Filter tool (Figure 1). There are also some
custom presets that can be placed on the image. These are found by
clicking with the cursor on the double pointed disclosure arrow to
the right of the text “Custom” at the center top of the list of effects
(White arrow, Figure 1).
There are two ways to place effects on an image. The first way is
to select an effect from the list, for example, exposure if the area
to be affected is to be lightened or darkened. Move the slider on
the slider bar to the right to lighten the exposure or to the left to
darken it. Make sure the selected effect is set strong enough so that
it can be seen on the image while it is being placed on the image.
The effect can be increased or decreased after it has been placed on
the image using the slider bars.
It is a good idea to select only one effect at first because if the tool
is loaded with multiple effects and the result is unsatisfactory,
it will be difficult to know which effect or effects produced the
unsatisfactory result. Place the cursor over the image in the area
where the effect is to be greatest, the top of the image, for example.
Hold down the shift key and drag down. Holding down the shift
key will allow you to drag in a straight line. Stop dragging where
the effect is to fade out. When you stop dragging, a black pin will
appear on the image. Hovering the cursor over this pin will cause
an overlay mask to appear on the image indicating the extent and
intensity of the effect on the area of the image affected by the tool.
Move the cursor off the pin and the result of the effect will be
evident on the image.
If there is an area of the image that you would prefer not be
affected by the effect, you can select the Brush tool, found in the
header bar of the GraduatedFilter tool (White ellipse, Figure 1), set
it to “Erase” in the brush attributes section of the tool (Red ellipse,
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Figure 1) and use it to erase the area not desired to have the effect.
Once the area to be affected is selected, add other effects to the area
by moving the sliders on the slider bars of the desired effects. In
this way, each effect can be evaluated individually as it
is added to the image. Color can also be added to the image by
selecting a color from the color picker box at the bottom right of
the effects panel (Blue ellipse, Figure 1).
The second way to use the Graduated Filter tool (and I think the
best way) is to turn on the overlay mask by placing a checkmark in
the box in front of the text “Show Selected Mask Overlay” (Yellow
circle, Figure 2) in the toolbar. The overlay mask can also be turned
on and off using the keyboard shortcut, the “O” key. Without
loading the tool with any effects, drag the mask over the area of the
image where you want the effect.
By using the mask overlay it will be easy to see where the effects are
going to be placed and also easy to remove the effect from any area
where it isn’t needed using the brush tool. By default, the overlay
mask will be red, but the color of the overlay can be changed from
red to green, white or black. Go to the tools menu at the top of the
screen and select the bottom choice, “Adjustment Mask Overlay,” a
menu will appear to the right allowing you to change the color to
green, black or white. Use the brush tool to erase any unnecessary
areas. Turn off the mask overlay and move the slider on the slider
bars to begin loading the tool with effects, one at a time until the
desired result is achieved.

Figure 3 was created using only the Graduated Filter tool.
The overlay mask was turned on in the Toolbar. The first step was
to place a Graduated Filter crosshair cursor on the top of the image
and then dragged down to just below the egret’shead. With the
overlay mask still turned on, the eraser brush was used to remove
the Graduated Filter effect from the egret’s head. The overlay mask
in the toolbar was then turned off by pressing the “O” key on the
keyboard. The exposure slider was moved two stops to the positive
to lighten the top of the image. The overlay mask was then turned
back on by pressing the “O” key and a second, new Graduated Filter
was added from the bottom of the image to just below the egret’s
head. Again, before turning off the overlay mask, the eraser brush
was used to remove the color of the overlay mask on the egret’s
body. The overlay mask was then turned back off and the exposure
slider was moved on the slider bar one and one-third stops to the
positive to lighten this area of the image.
The dehaze effect was then added to the image by moving the dehaze
slider to the right to a level of 44 and added to this graduated filter
to bring out the sky reflection detail in the water. Finally, the upper
filter was again activated by clicking with the cursor on the grayed
out pin and the Shadows effect slider was moved to a level of plus
50 on the slider bar to lighten the shadows in the top of the image.
The Range Mask effect was added to the Graduated Filter, Radial
Filter and Adjustment Brush in Lightroom® CC and it is a very
useful tool. It allows you to darken or lighten or change or add
color to a selected area. The Range Mask is found at the bottom of
the Graduated Filter panel and is turned off by default.
Click on the double-pointed disclosure arrow to the right of the
Range Mask to turn it on. There are now two choices, color and
luminance. Turn on the overlay mask and define the area of the
image you want to affect.
Luminance will allow increasing the brightness or darkening the
selected area. For luminance, drag the range slider. Dragging to
the right will remove the effect from the darkest areas of the image,
dragging to the left will decrease or remove the effect from the
lightest areas of the image. Once the area to be affected is defined,
turn off the overlay mask and move the sliders on the effects slider
bars to the appropriate places on the bar.
Figure 4 was created by turning on the overlay mask and dragging
outside the image away from the image to place the overlay mask
on the entire image. The Range Mask was then turned on and
Color was selected. The color range selector eye dropper cursor
was used to draw a rectangle in the water to select all the colors
in the water. The overlay mask was turned off and the following
effects were placed on the image by moving their sliders to the
right: Clarity to 48 and Dehaze to 35. Finally, blue was added from
the color picker box.
The results in Figures 3 and 4 are very similar, but Figure 4 required
much less time and fewer steps.
The procedure for using the luminance section of the Range
Mask is pretty much the same as for color. Figure 5 was created by
turning on the overlay mask, dragging from the top of the image
down to just about two thirds of the image (Figure 5 B) and then
opening the Range Mask and dragging the slider on the Range
Mask slider bar to the right to 81/100. The overlay mask was then
turned off. Finally, some blue from the color picker box was added
(Figure 5D). The Range Mask adds a great deal to what can be
accomplished to improve an image in Lightroom® Classic CC.
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Frank Smith

B

io: At an early age (3 years old+/-) I developed a curiosity
with photography. My grandfather, Frank Fehn was an avid
photographer, always with his Leica camera in his hand and
Frank by his side. He bought me a miniature replica 35mm camera
which was the beginning of my life-long passion for photography.
Photography is my passion – both in taking the pictures as well as
the post processing techniques that I use. I am an experienced traveler having had the opportunity to photograph in places around the
world. As a native of the northeast, I also enjoy the local scenery of
the Pocono Mountains or urban decay and iconic subjects as well
as historical sites such as the former Bethlehem Steel factory in
Bethlehem, Pennsylvania. My portfolio is diverse.
I use the Olympus Micro Four Thirds system. My workhorses are
the Pro OM-D EM-1 Mark II and the EM-5 Mark II. I use the
OM-D EM-10 Mark II for road travel and family events. I use a
variety of different lenses based on the camera and type of shooting I am doing. My attraction with Olympus is two-fold; first the
camera and lens quality and second, the weight and size. My post
processing is done with Adobe Lightroom, Photoshop CC, and
various plug-ins.

Ian Plant

B

io: Whether hanging over the rim of an active volcano,
braving theelements to photograph critically-endangered
species, or trekking deep into the wilderness to places most
people will never see, world-renowned professional photographer
Ian Plant travels the globe seeking out amazingplaces and subjects
in his never-ending quest to capture the beauty of ourworld with
his camera.
Known for his inspiring images and single-minded dedication to
creating the perfect photo, Ian has reached hundreds of thousands
of people around the world in his mission to inspire and educate
others in the art of photography. Ian is a frequent contributor to
many leading photo magazines and websites, a Tamron Image
Master, and the author of numerous books and instructional videos.
His personal photographic project, Dreamscapes, moves beyond the
literal and transforms subjects into something unexpected, bridging the line between the real and surreal. Ian seeks out the hidden
spaces in between the familiar, relying on long exposures, unique
lighting conditions, non-traditional perspectives, and special natural events to show his subjects in a new light.

I am an Olympus Visionary. Olympus Visionaries are established, award-winning professional photographers who travel the
world with Olympus products to capture life’s beauty and splendor. The elite members of the program include several Pulitzer
Prize–winning photographers, as well as artists whose careers have
included assignments around the globe. Frank Smith Olympus
Visionary
As a philanthropic photojournalist, my raw travel covers global
themes, shedding light on cultural issues including regional corruption in areas including South Sudan, Haiti and Mumbai. I have
traveled to many parts of the world with a focus on people, landscape and cultures, telling a story through his photographs. A large
focus for me has been India. For the past decade I have traveled
to all 4 corners of India. Additional raw travel includes Atacama,
Cuba, Bhutan, Iceland, Central America, Germany, Norway and
Mongolia.
A native Northeasterner, I often focuses my lens on national and
regional scenery in the U.S. My work has been featured in the
media, print, exhibits, and in philanthropic awareness campaigns.
I believe photography is a constantly changing art form and as
such I try to stay current by teaching workshops & classes every
year. I exhibit my work in various galleries. My work can be seen
on my website at www.franksmithphotos.com or on my blog where
I post my up to date work regularly at www.franktsmith.com. You
can also follow me on Facebook. I was also published in Outdoor
Photography (December 2013) and in International Opulence
( June 2017) and presented a Ted Talk in 2013 titled Looking thru
the Lens -Vocation vs. Avocation. In November 2015, PBS did the
following interview with me.
I inspire others through my workshops, classes and mentoring. My
goal is to help others see the un-obvious and to instill the desire for
creativity.
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posts a bear photo and educational message five days a week on his
Facebook Page: (www.facebook.com/BillLeaPhotography)
The enjoyment of sharing the wonder of black bears and nature
with others is second only to Bill’s desire for promoting a respect
for wildlife and all of God’s creation. If you would like to see more
of Bill’s photography please visit his website at www.BillLea.com.

2019 CNPA Annual Workshops
Piper Mackay

B

io: Piper Mackay’s intrepid journey as an African wildlife and
cultural photographer has taken her on adventures spanning
the African continent; a land she fell in love with when she
first stepped foot on its rich red soil 14 years ago. She instantly made
the decision to change her life’s direction and created an exit plan to
leave behind a successful career in the fashion industry.
Driven to create compelling imagery and stories that make a difference, her work breaks expectations by moving away from the beaten
path, immersed in the cultures and wild environments she is photographing. Her passion for the natural world has grown into a lifelong commitment to inspire others to explore, respect and preserve
the beauty of our fragile planet. Using this same passion and drive,
she was able to overcome a decade of challenging obstacles and
finally realize her dream of living, and thriving, in Kenya.

Bill Lea

B

io: Photographing the wonder of wildlife, wildflowers,
landscapes, and a variety of other natural subjects from the
Canadian Rockies to the Florida Everglades has long been
a passion for Bill Lea. Capturing intimate images of wildlife and
landscapes in “just the right light” has long been the trademark of
Bill’s photography. He has been leading photo workshops since
1992. More than 7,000 of Bill’s photos have been published. He
has authored three coffee-table books and co-authored others. His
most popular book Cades Cove – Window to a Secret World is in
its fifth printing. The Everglades – Where Wonders Only Whisper
is his most recent book.

Piper’s photographs are licensed by Getty Images’ top collections.
Featured articles of her work have been printed in national publications such as; Outdoor Photographer, Nature Photographer,
National Geographic Traveler, Ranger Finder, and Selamata, as well
as local travel and online magazines. Her images have graced the
pages of Nature’s Best, National Geographic, National Geographic
Explorer, Travel Africa, WWF calendars, birders and numerous
travel publications. She has won multiple awards for her photography including winning the African wildlife category for Natures
best in 2017. Her images have been exhibited at the Smithsonian
Natural History Museum in Washington DC, The Museum of
History and industry in Seattle Washington, The Art Wolfe gallery,
The G2 Galley and are hanging in private collections around the
world. She is a contributor for both the Remembering Rhino’s
and Remembering Great Apes books as one of the photographers
united in the Remembering Wildlife series that helps conservation
organizations in the fight to protect endangered species around the
world.

Bill may be best known for his portrayal of black bears and the
Great Smoky Mountains. Photographing black bears for more
than two decades has provided Bill with extraordinary opportunities to learn about bears. For nearly 20 years Bill has been presenting educational programs throughout western North Carolina and
East Tennessee in an effort to dispel the many myths and un-truths
about bears.
He has appeared on Dateline NBC, National Public Radio,
Midwest Outdoors, Animal Planet, local radio stations, news
stations, and a variety of other programs. Bill lived among bears
for two to three months per year for nearly a decade. He currently
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Fall Through the Members Eyes

Conservation category added to Members’
Choice contest

C

onservation is one of the major components of CNPA’s
mission and something the organization has placed
increased emphasis on over the past couple of years.
To recognize its importance, a new conservation category is being
introduced in this year’s Members’ Choice Contest, which opens
on Oct. 1.
Description of the conservation category is as follows:
Images of threatened and endangered species (as defined by the
Endangered Species Act of 1973) and images illustrating habitat
destruction and restoration. Photos of plants/animals that are
considered threatened or endangered are allowed as long as the
photographer adequately explains the reason for placement in this
category. The web site, https://www.fws.gov/Endangered/species/
us-species.html can be used for qualifying photos in this category.
Man-made objects and people are allowed provided they are
directly relevant to the Conservation theme of the image.
The Members’ Choice contest also includes landcapes, wildlife,
birds, captive, plants and small stuff.

2019 Annual
Workshops

Meeting

–

Pre-meeting

T

hese hands-on pre-meeting workshops are not included in
the Annual Meeting registration and require separate fees.
Spots are limited.

Ian Plant
From Field to Final - Creative Post-Processing Tips
Outline: In this workshop, pro photographer Ian Plant will
share with youthe most important parts of his digital darkroom
workflow, taking several raw photos and developing them using
Adobe Lightroom and Photoshop. Ian won’t just show you the
“how;” rather, he will spend a lot of time discussing the “why” of
image processing, sharing his artistic goals and processes when
using the digital darkroom.

Piper Mackay
Unleash your creativity in Camera!
Once most of us develop some of the basic skills of photography,
exposure, focus, and depth of field, we begin traveling to exotic
places, snapping away at what stirs our souls, but we soon find
ourselves stagnating at this level. It seems so exciting when we
are pointing our cameras at an exotic subject, clicking the shutter,
getting the exposure correct, and taking a sharp photograph,
but soon, you find that your images all start looking the same,
somewhat mediocre, and your photography is not improving. The
magic really begins when you learn how to make a creative image
through manipulating your camera settings.
Known for her creative style, Piper will start this workshop off with
a powerful slide show of compelling images created in camera by
selecting different white balances, over and under exposing to
create dramatic light and high key images, working with motion
in a still image, and using multiple exposures. She will then work
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© Nicole Deen Fall in the Tetons
hands on with you to try all these techniques that can have great
impact on elevating the style of your photography.
Equipment needed: camera body (any style) and a lens with some
range (24-70/105) or 70-200) tripod.

Frank Smith
The Hidden Gems and Power of the Olympus System
Join Frank Smith, Olympus Visionary, as he takes us on a journey
through the hidden gems and the revolutionary technologies of the
Olympus OM-D mirrorless camera system. The game-changing
technology will provide you with enhanced levels of confidence &
creative freedom you have not had before.
Frank will guide us through the menu of the many built in features,
modes, functions and settings of the OM-D system including:

© Harold Blackwood Hooker Falls NC

© Nicole Deen Fall waterfall

•
•
•
•
•
•

Focus Stacking/Bracketing
Pro-capture (up to 60 frames per second)
Live-composite
High Res (80 mega pixel images)
5 Axis Image Stabilization
HDR (High Dynamic Range) JPG/RAW (both automatic &
manual set up options)
• 4K Video / time lapses
Frank will demonstrate and share imagery from the use of these
features and the professional level of capturing images by knowing
how to maximize the technology. The Olympus OM-D system has
tremendous capacity and power built in to the mirrorless system
and is also a top go - to system for many professional photographers
based on the light weight construction and advanced technology.
Whether you already own an OM-D series camera or are
considering a switch to Olympus this workshop has something for
you. Thanks to generous sponsorship by Olympus, loaner camera
bodies and lenses will be available for participants to try out.
When you sign up for the workshop you will be asked if you will
be bringing your own OM-D camera or would like to borrow one.
Supplies will be limited so sharing may be required!
© Harold Blackwood Zion NP UT
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© Vicki Wilson Smokey Mountains

© Bev Peeples

© Nicole Deen Fall on the Blue Ridge Parkway

© Harold Blackwood Boley Lake WVC
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© Harold Blackwood Waterfall on Dunloup Creek WV

© Cindy Landrum Fall Path

© Bev Peeples

© Vicki Wilson Lake Murray SC

© Joseph Hancock
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